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WHAT DO SHAKESPEARE'S PLAYS SPELL
'

'

'

8 a sequel to the celebration of
the Shakespearian tercente-
nary, which brought to tho

rture a an Inevitable Incident of

the celebration of this SOOth annlvcr-MT- T

many productions of the
plays, Tils SfN 1 able hero to clvo

the opinion of a number of managers

M to whether or not Shakorrcare
really does spell ruin. Rome of tho

productions this seoflon have met with
the most satisfying financial returns.
Jrhaps the season of Sir Herbert
Tree vai the most sttcccse-ful-

. But

the Shakespearian performance of the
present yenr have been more prosper-m- m

then usual, which was probably
to expected In view of the Interest

routed by the various celebration of

the anniversary of tho (poet's birth.
It wan the opinion of manager

mm to the enduring popularity of

Shakespeare that Tnt Run's the-atrtc- al

reporter set out. From the
managers their belief as to these

polnte was sought; Can Shakespeare
be 'made to ray In the commercial the-

atre, by that meaning tho theatro
that Is not subsidised but pays Its

way? In what way should the dramas
Of Shakespeare be acted In order
to Insure them the broadest pop-

ular support? Is a popular actor neces-

sary to the success of a Shakespearian
play? What Is your belief as to tho
nifbllo Jom-in- d for the plays of

y, and what will be

the effect of the tercentenary cele-

bration on the popularity of tho p'.ays

of Shakcspcara In tho future?
Marc Klaw's answer Is decided. lie

Mid:
"I dent think Shakespeare, can be

(mule to pay In tho commercial thea-

tre. The fact that you may cct a
hort run for a Shakespearian play

bow mil then, or that scmo rcpulsr
atar achieves success In a Shake-

spearian rolo. Is merely nn exception
that proves the rule. I believe a pop-

ular star or an overwhelming pictorial
display to Insure any kind
of support. I don't think there Is a
sufficient demand for the plays of
Shakespeare on the stage to Justify
a hope of lasting success.

Thn momentum Given By tne ter
centenary celebration m7 ome '

auppcrt for there to tJt ea- -
man ' Ut. L .Min mo a.oe V'1V'"".m, .'.cases, metr ropuian.y ... '

yond tint. I havi, no doubt '",bcrt Tree can go through tho country
With his and achieve
some fine results, but. speaking gen-

erally, I don't think Shakespeare will
pay."

I,e flknliert's View.
ts Bhubert during tho past five

years directed tho tours or u. .

Sothern and Julia Marlowo In Shake-- j
pcarlan repirtolre. His opinion Is

expressed at greater length. He wrote:
"Shakespeare has never lacked pa

trnnaire cither nn the English or
American stage when brl'.llnntly pre

ented. The difficulty that now eon
fronts the manner when ho would
offer a

--
W'ttP'rl

pioy win ....U...K u -- "-

actors able to road 1.

are now but few The plays require n

oeclal training, and there 3 no
asthool where the ,irt en non re. l. ,.

fio it is th.it muc h n, n ni Id

enjoy male ng Shakespearian reyUnls
ho 1, heli.l-i.ys- . so far llml e

players Is coih'i rued. Amnna the
si.utn-.oiiA- ii rvi.iia nr v in rm'rtfiQrn""" ' ' " ' '' I

them are at lenn hal' a ilnr.n wh:cn
never fall of "iliawlng the town." as
the saylns go"", when sultdbln nctnis

. , ,.. ... ,lr.. . I,.can to FcciiM-..- ... r - "
youn,; man i.ny .i-- u nitw
thoiight. of lovi, the in .Miiger to re-

vivals, ri'it v luve Rliali.!- -

spenrlan revival without urtors.

a ?hakenpi;ir!nn s'nr I n .lltlleult nnd
hazardous undertaking: one
a vafct deal of money and enrtler Inn!
work. Julia Marlowe, barked the
best opinion of the country,

.. .........siarv .1 i". jfim
returns sMtllrert tn rnrrv her from one
season to another. The ,

hove been few-- tl.e mnt nomn.e i.eing
that of Mary Amlor.on. 'Our Mnr

.....Durst UK., a romei on u.e ...v....

THE TWO PLAYS.
'

Tit flr.--t birthday of "The .

Boomerang," by Winrholl RmUh
and Victor Mnpea, will soon be
celebrated nt tho Relnrco Thoi-tr- e.

Yvonno Onrrick nnd Ma
Waterman r.ro tho nr!y two nc-to- rs

not in tho oriirinnl enst.
There nro no on
Saturday.

"Fair nnd Wnrmer" will re-
main tho EltlnKu Thoatro until
the new clccorntinu of the Harrii
Thentre in i f;:nly. Than the favco
will be acted there throughout
next season.

sky the wonder and delight of all
beholder1!. Hut there has been but one
Mary Anderson. The chief drawback
Id winning favor In Shakespeare Is
the curious fact, gleaned from theatri-
cal history, that the public is never
satisfied with a slnglo 'star.' It should
bo rcmcmbtreri that Alary Anderson
had the Mipport of Sir Johnston
Forbcs-Uobcrtio- n during her greatest
success. Edwin Uooth, according to
the tales of the old stagers, went about
tho country from year to year literally
starving, and it was not until he
formed a combination with Ijawrence
Barrett that tho returns were large.

"The Bime la true of Sir Honry
Irving. So long as ho had Kllcn Terry
as a coworker ho succeeded, winning
great financial and artistic success.
Without her cooperation he failed.
Singly, I learn, Frederick arde,

. . . ,tr.i. r i t i
gained much renown but little flr.an- -

i)a, n A ft cnnlWnatIon rMPnt.
Shakespeare they created a furor

lover the country When .lulla Mar- -

iowo fell III two years ago it was K. H.
Sothcrn's desire to continue In Shake
spearian repertoire, but ho well know
that without Miss Marlowo his efforts
would be unavailing. There 1 not
another Julia Marlowe In sight, and he
dirt not feel that he had sufficient
strength tn begin over ngaln and
develop a new actress. The Sothern
ond Marlowe combination was the
conjunction of two great theatrical
luminaries, Just as It was with Kdwln

.Booth and Lawrence Barrett and
Henry Irving and F.!lcn Terry. The
public has como to expect two great
stars In Shakespeare, and It will not
be satisfied otherwise.

"We are not likely to have suitable
Shakespearian actors and a Shake- -

rf renaissance until the old stork
'company system with Its classic rep,-r- -

l,olro , somehow revived. The New
.Theatre promised to bring about this,.,., i.f . n.
jiapplly failed. Home!dy may uc- -
c,ed ,n establishing sueh nn ..nmnlaa- -

0 A lnarmp ro,es wo will
Shakespeare, and not until

lnnr , ' ,',,,......revivals
have lieen Hucceir.fully, that Is ortls
McaKy ami prolltably, made by stork
companies In varJou. cities of the
country. Jesslo Hoimclli! lately of- -
fcrr.l As You I.Ike If durlnr her stock
fra--o- at the Stnr Thcaue, liuffalo,
in.1 the patronrign was both utnplo nnd
Hitlxfyln;:. .lohn (.'ralr, who operates
it ntnrk company nt th f'm'le Square

Kpearlan revivals each season, nnd the
prollts and the public p itlsfnrtlon have
hern large, 'llnmlef was lately given
,)y r In Chicago, a ml
ljlc r(,tun W(ro ,n flni,)I(! that the
levlval wan kept on double tho tmio

Mlllljjy ,vo.,.,j to a micceiisful modern
y Kron, tlll., otlo mlBnt vrry wel,

(,raw ronrllIflnn t)l,,t the man or
woman with .'.0 cents tn spend likes
,)H Rhakerpeare r.o woll that ho Is
eaflly fatlrfled, wllllo people iy

of n higher tasto will not pay
iZ to sr.) Shakespeare except when
lured to tho playhousu by n constella
tion of stars.

"Whether thn tercentenary celo-brntl-

will Fcrve to bring about a
revival of Shakespeare I would not

'attempt to cay. I havn simply stated
the conditions that confront tho actor
,v .1 tho manager. Whether some
theatrical wizard may m awo with a
Blr.glo utroke to overcomo pressing
drawlacLs and public expectation I
;un unablo to divine."

IJaniel Frohman'a Interesting opin-
ion he oxprcesed In tho following
words:

"Shakespeare cannot be made to pay

"To .etn'tlish jhuton. makeH one or morn Shako

re.Ulrini:

by
llternlly

at

nil

)
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In a commercial theatre as a constant
and regular entertainment.

"The general public craves con
stantly new matter for Its theatrical
diet, Just as current literature and pe-

riodicals are more popular as a dally
demand than the classics. These are
read at certain times, studied and

as Intellectual luxuries.
"So with the great Shakespeare. At

Intervals his plays are largely attended
nnd then only when the best and most
popular actors glv accepted expres-
sion to tho characters aa people go
to grand opera because of the great
singers. The effect of the tercentenary
celobratlona arouses a jrreatcr Interest
In his rvorks as part of thn emerg-
ing millions; and for them a popular
priced house presenting not only the
plays but developing the talents of the
actors, especially the young men and
women who arc to replace In the fu-

ture our present stars, would be a de-
sirable plan If aided by rupltal. In
time such a theatre might pay Its way,
as the opera sometimes has done. A
study of the classics as part of everv
school or collegt; cour.so would lay the
foundation for such a demand, such as
obtains abroad, notably in Germany,
where opera nnd drama are, from the
monetary point, accessible to the
masses.

"Uut I do not feel that ii theatre,
without financial help, could b made
to pay If It ennfine.l Itself to the
Shakespearian drama."

Fran David llelaarn,
David Belasco Is less decided than

Mr Krohman concerning the public
attitude toward Shakespeare. He raid
to Tiir Sun reporter:

"Of course, but It Is necessary that
the plays or Shakespeare be acted by
players who know how to read.
Scenery and costumes are of sec-

ondary Importance. Oarlsh produc-

tions, fantastic scenery, bizarre cos-

tumes and freakish colored lights will
not make for success In Shake-
spearian productions. Shakespeare
first of nil must bo heard, not seen.

"Tho men nnd women who are to
play ohonld be trained to read, so as
tn give the proper cadence and mean-
ing to tho lines. Novelty In casts will
make for commercial micccns more
than novelty of production. It la my
belief that the theatregolng public
want tn see now faces interpreting

. Shakesppare's heroes and heroines,
that there would be more Interest In
fleeing them than In seeing tho men
and women who have been playing the
different Shakespearian roles for
ye.ns. If pains be taken to get to-
gether such novelty In cast, havlni;
youth, beauty nnd good diction, In- -
meau or paying m much attention to
lumber and palm far better resultH

m tho production of Hhakespearn's
plays would bo achieved by tho
modern producer. Only a few of tho
Shakespearian fantasies, such as ".v
StlilFummor Night's nnsim" and "Tho
Tempest," for Instance, call for fan-
tastic production. And even In these
thero aro certain limitations set by our
Imagination-- , Instilled to n, great degree
by what the famous poets and painters
nave created from early times down
to' the present.

"Not necessarily Is n star c,

though a popular stur helps.
What Is most Important Is an adequate
performance. It Is difficult to tlnd the
proper actor and actress for Shake-
speare's plays because of the modern
stylo of acting. In the old days of
stork companies, when aih night's
programme was different, one night
nn Intellectual piny, the next a wild
and lurid melodrama, tho following

night a comedy, then a farce, and so
on. nnd the actors were called upon
to play many different roles each week,
alternating from night tn night In
leedlng roles nnd In small parts the
players were better fitted to Interpret '

Shakespearian roles. The theatre
then was u real school of acting, and i

very little attention was paid to
scrncry. The attention was con
centrated on the acting. Were this
so y better Shakespearian

could be given.
"There is always a demand for the

plays of Shakespeare. It Is not
Fpasmodlc, as many persons seem to
think. I have always noticed that
when a new discovery Is made of a
man or a woman with some unusual
gift for Interpreting Shakespeare he
or she would draw audiences. For In-

stance. Mary Anderson, Julia Marlowo
and others who might be mentioned
each gave a new Impetus to the plays
of Shakespeare. When youth, beauty,
chorm nnd proper diction ere brought
forth Interest In the plays of Shake-
speare Is always heightened.

"There will be no special effect from
the tercentenary celebration on the
popularity of the plays of Shakespeare
in tho future. Their popularity will
continue long after the recent celebra-
tion, or any celebration, is forgotten,
but as I have said before, It will al-

ways be heightened when a new per-
sonality is found and given an op-

portunity to Interpret Shakespearian
roles.

"Since Sliukespcar.i Is virtually a
blK part of the Kngllsh language, he
must lie read. The simpler tho pro-

duction the ltettcr."
John D. Williams, who Is a new-

comer In the managerial field, has
had many opportunities through his
a.sroclatlon with tho late Charles
Frohman to observe the conditions of
tlie drama. He says:

"If there be any truth In the saying
that "What can be done may be dJlie,"
nobody can deny that the plays of
Shakespeare can always be made to
pay In tho commercial thentre, since
the history of the theatre shows that
even in veriods far removed from each
ether Shakespeare's plays have proved
themselves commercially profitable.
But In every Instnnco where Shake-
speare has been mode to pay much
bus been done for Shakespeare. That
Is, one may as well ask If the sym-
phonies of neethoven can be mode to
pay its to ask If the plays of Shake-
speare cjn be made to pay. It all de-

pends on how they are done; what the
interpreter brings to the works. Tho
drama of Shakeapearo have been
most recently made to pay, for exam-
ple, at the hands of Max Itelnhardt,
by enhancing their Internal beauty and
power by tho newest external the-utr- e

forms. It Is only style that ever
changes In the theatre; matter al-

ways remains the same. Tho ti'hat at
plnys can never be novel; the hou
must be,

"For example, the 'Julius Cirsar'

SUMMER MUSIC.

The Pathetique"
of will be tho cnief
number at the fifth concert given
by the Civic Orchestral Society
Tuesdny, eveninjr at Madiflon
Square Garden. This was one of
the jrren't Russinn's last works
nnd is considered by many to be
his finest.

The concerts are (raining in
popularity nnd more than 4,000
persons attended the third. The
orchestra, which numbers eighty-si- x

pieces seloctcd from the Sym-
phony, Philharmonic and Metro-politu- n

forces, is directed by
Walter Henry Rothwell. The
Garden has been newly decorated
and disinfected and a commodi-
ous buffet installed. Seats rang-
ing in price from 10 cents to 60
cents may be had at stations lo-
cated throughout the greater
city.

v

clone by Prof. Iteiuhardt with enor-
mous commercial profit was, In text,
the same'Jullus Cieoar'dnne with finan-
cial disaster by the late Itlchard Mans-
field; but Trof. Helnhardt brought to
the play an Imagination, a definite
modern form wherein wonderfully il

lustrative scenery and u freshness of
understanding baed upon the knowl- -

edge of modern Homes nnd modern
Cwsars revivified the play and gave It
an application to m. that, one
saw much of y explained by yes-

terday, and one got through the eye a
panorama and through the ear a
revelation that was more than Roman

In fact, was Latin. Mr. Mansfield's
'Julius Cnfsar,' on the other hnnd, was
a perfect Instance of the difference b"- -
tween a play and a performance: the
text wan made throughout subordinate '

to Mr. Mansfield's very Interesting'
Hrutua but u llrutus that diMortt.l
the play. So that the fact seems to
be that Shakespeare glviH tn him who
gives to Shakespeare; it is all a mat-
ter of Investment; he who brings to
bear upon Shakespeare's plays enrich-enln- g

Ideas Is Invariably proportion-
ately enrichened, and that Just, as no
111 equipped Itinerant street band can
profit by playing Beethoven's sym
phonies, neither can 111 equipped itiner-
ant players profit by performing the
dramas of Shakespeare

"Popular ftarn since Macklln, and
thereafter through Hetterton, (larrli'k
nnd Macreidy ami the ret, have gen- -

erally aided the commercial hiiciosh ,

of Shakespearian plays, Just as an im- - j

portant conductor aids the Interpret!!- -

tlon of a great symphony. If not a
star then an Important figure, Inter-- 1

eating for his interpretative powers, Is
necessary to the financial success of
Shakespearian plaj.s; we are always
grateful for a new portrait of an old
subject In proportion to the new Ideas
revealed by the artist.

"There Is no public demand y

for the plays of Shakespeare; there
Is no public demand for any particular
kind of play; it Is probably an error
to assume that the public periodically
holds mass meetings, when tho man- - I

agers are looking the other way, and
demands certain kinds of plays.

"It Is likely that the tercontonnry
celebration of the plaje of Shake-
speare, degenerating, as It did lately
In this country. Into rewriting Shake-
speare's plays, will have the effect of
newly enshrouding the Hard In silence
and neglect for nnother 300 yenni. Nor
is that to be altogether regretted. Ito.
cause It would be a very static theatre
that we should have, with few new
writers nnd a paralyzing of new f.irmx
of playwrltlng were the theatre to be
given1 over generally to the playH of
Shakespeare. It is the glory of all
classics that they periodically assert
themselves anyhow; and up from no
where, by some providence, at the I

right time come the fitting Interpre-
ters, whether producers or nctors."

Prom II. a. Flake.
Harrison Grey Flake has not yet

made a Shakespearian production, al-

though there aro thousands of thea-
tregoers eagerly waiting for him to
put forward Mrs. Flske In "Macbeth."
His Ideas on the questions put to
him by Tub Sun are n compromise be-

tween the most decided views heard
here. He said:

"The profltuble production of Shake-
speare plays has always been Identi-
fied with what you define as tho com-
mercial theatre, and there Is no rea-
son to suppose that what has been
true for a century and a half, or since
Garrick's time, will not continue to be
true hereafter. Shakespeare Is the
driimutl.it through whom lurgn for-

tunes have been made by celebrated
actors, Kcan,' Macrendy nnd Irving in
England, nnd Forrest, Cushman nnd
Booth In this country Illustrate this
fact.

"Shakespeare does not need the
crutch of a subsidised theatre to

TO MANAGERS

reach the public; but he dees need
great, or nearly great, Interpreter of
the chief roles to arouse widespread
Interest Ills plays should bo given
in large theatres and nt prices within
the means of the mass of playgoers,
for It Is by the people at large that he
is best beloved.

"The weight of a celebrated name or
the lure of a popular personality ,

necessary to Shakespeare prosperity.
All around compMent performances,
even when Illumined by the artistic
spirit, lack the drawing power. Nor
does pictorial novelty or scenic
splendor suffice.

"There Is always n demand for the
plays of Shakespeare when they are
presented In the manner that meets
the requirements of the com-tro- n

people, I think there Is no de-

mand for them otherwise.
"The flood or sn.iK.-Hpear- perform- -

mna ,f .... ui.rtu .Tiifii... til., fnrnnn.
tenary celebration may cause n lull for
a while In Shakespeare activities, for
there are slena that the public was
surfeited. It may be predicted safely,
however, thut whenever and wherever
an nctor of genius or n. table fltness
for Shakespearian Impersonation ps

the ph.vs will continue to 00-cu- p:

their ice on our st.ie."
Joseph Itinnks btlleves that Shake-

speare ran l.e profitably act' d In the
(iiinmrrri.il th.atre. Hut he also be-

lieves that n popular star is necessary
to this luii.y result, lie m.1.1.

"Tliev ehoilld be vrirntert by the
bst tnlrut ohta. nable, especially by
playeiv. wrll in Shakespearian
roles; it t it I tin. production should le
elaborate nnd lu keeping with the best
traditions,

"I also bellrve that n popular star
Is necessary to the prosperous nut-co-

of the production of Shake-
speare's plays.

"Tho demand for SluiKcepeare to-

day Is greater than It has been for
teveral jears, due undoubtedly to the
tercentenary celebration. Tho public
demand for entertainment varies from
year to year ns does dress, recreation,
travel and n thousand nnd ono other
things. The present wave of popu-
larity of the old plays of Shakeupcaro
will recede In time, i.nt It Is certain to
gather again in as great a force as
ever.

"I do not believe that the tercen-
tenary year will have any lasting ef-

fect. My opinion Is expressed more
fully I the preceding answer."

Adolph Klnubrr, speaking for Sel-ny- n

A. Co., said:
"The fact that Sothern nnd Mar-

lowe, Sir Johnstone Forbes. ltohortson,
Sir Herbert Tree, Kouert II. Mantell
and others have brm able to piny to
profitable I.UHlncH In Shakespeare, and
tint, too, within n very recent period,
would seem to Indicate that Shake-spear- e,

under the right conditions,. Is
still a commercial proposition.

"Tho pictorial representa-
tions, tu which a great deal of text Is

sacrificed to mako way for a greut dcnl
of scenery If one may Judgo from tho
experience of those who have dealt
most largely In Shnkesprnre In the
thentre- - have been tho most profitable.
And here, ns In other departments of
theatrical speculation, somo element of
novelty its required, either In the
presence of a stur or a gioup of
players whose attempts to net Shake-upear- o

pique the curiosity of the play-
goer.

"Shakrspearo without scenery, or
with the pictorial sldo reduced to a
minimum, has also been made to pay.
And what ha been done can bo done
again. Hut behind the effort there
must be something more thnn the fact
that It is a Shakespearian play If thn
public Is to be largely attrnctisl. That
is to say, thero must bo either an nctor
or actors who are popular, or thero
must bo somo unusual attendant con-

dition or circumstance, such ns new
methods of presentation, new modes of
treatment, Ac. In other words,
Shakespearo merely as Shakespeare
has no longer a great popular appeal,

"The tercentenary celebration pro- -

vlded. for the time being, the impetus
for a new Shakespearian activity and
renewed Interest in his works. It may
stimulate new thought and new effort
Hut in Itself it will hardly serve to
make Shaktt'penrc In the theatre any
more popul.tr In the future. That, as 1

have tried to point out. Is a thing en-

tirely apart from the ploys themselves
or the personality of the poet.

A. II. Woods lias not as yet been
Identified with any productions of
Shakespearian plays, nor have Selwyn
& Co. Hut as nn active and Im;. 'irta.it
manager his opinions are Interesting
He said to Thc SfN's theatrical re-

porter:
"The majority of the Shakespeare

dramas are not nimmerclally profit-
able ventures. A few nre, If they are
made tu conform to the technical

of the modern drama. Pre-
sented in their original form as they

j were to Kllz-ibeth-an audiences 1 do not
tninii mere is .. single piay oi niuiite-swnre- 's

that would be a safe risk.
Their merits are not the merits that
make, money In tho contemporary
theatre. I

S. lire Shakespeari's day the growth j

of tho mechanical facilities of the '

tnoatro nave mf.:int a development of
'
dramatic technique ns well. The .

Shakespearian plays are too long and
too cumbersome for modem consumn- -

tlon. All of them have scenes thnt the
modern playwright would not dare to
Insert in a play If he valued his repu-
tation for stage craftsmanship. A
Shakespearian play must be cut con-

siderably. It must have originality
and unlqiirn."s In Us production. It
m.isi li, stl.nkosi.rnre i.lus the modern'
Imagination of the producer. Gran - ,

vllle llailur gave us an impression;". ,

tic, Ilerrhohm Tree a pictorial Shake- - '

speare. This individuality of touch was
from a cmnu-rcla- standpoint more
Important thnn the play Itself. The

'
personnel of the cast Is Invaluable. I

think n Shokest.earlan play ought to I

have three or four popular stars. In
Mr Trn..- - nro.li.rllm. nt The Mer- - '

chant of Venice,' for Instance, 1 am
that more people came to see

Kisle Ferguson's Po.fM than the play

"1
if

do not believe there Is a general I

spontaneous demand at least demand
enougn to mane Minaespeare niciaiive.
Occasional demands may be created by
earnest and ambitious managers or by
great histrionic talent, but such de-

mands are sporadic and centre around
the Individual, like Irving, Terry or
Tree, and not around the play.

"I do not think a material effect, will
follow the tercentenary. There will
follow a reaction and the Shake-
spearian literature will reaume Its
status quo In tho popular Imagina-
tion. I am speaking purely from a
commercial standpoint."

Arthur Uopklus Is one of the most
enlightened producers in the thoatre,
nnd has always shown himself on the
side of what Is most artistic In the
theatro, although he has not so far
been associated with the theatre of
Shakespeare. He expressed his views
In these words:

"In reply to your questions I shnll
not attempt to answer categorically, as
In every case I should only bo guessing,
and 1 see no reason why my guess or
any one's else should be given serious
attention. Uy whatever data we have
at hand us to tho public's Interest In
Shnkespeuro almost anything can bo
proved that the public does not want
Shakespeare that thu public does
want Shakespear- e- that the public
wants Shakespeare together with a
gllmpso of Kngllsh nobility that tho
public does not want Shakespeare even
with Kngllsh nobility thrown In that
the public does or does not like Shake-
speare In archaic settings that tho
public does or does not like Shake-
speare In ultra-moder- n settings that
the public wants Shakespeare nt 50
cents or less that the public does not
wnnt Shakespenre nt any price, and
so on, until there nre as many conclu-
sions as thero are Shakespearo char-
acters.

"To my mind the thcalie Is exactly
In the same quandary an to Shake-
speare's, work as It Is In the ruso of all '

tho classics. Theru Ik no organized
audience for the better playn, and under
the present conditions I full to see how
there ever can be, With the exception
of one, there is no theutre In New York
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which In Itself la a guarantee tVtt tl
offering within is worth any intelligent
person's time. With the except n f

one, in New York there s no tne.H'p
devoted tn ilninin that his a .

The only theatrical offering n N...'
York not dependent nn a star v.

Is definitely sure of Its audience in nd
vunce Is the X.legfeld I'iiIics. No m

can contend that there not
an audience In New Voru f. r H ,n

... ...... ....... ...
I . 1. wot-,.- ,1 ,,M.l. .

Mollere, llostand, Mnetrruti. ' Sr,,-- i

berg, Tolstoi, Andrlef Ja.- wc r''
Shi.w. Mnsefletd, Wcdek.nd, d
nun7.li. and all the great I)k t f i
theatre.

"if no one of tlin.se niith. ir . i

a theatre every perfxrmaiv a

and week out, certainly a fomi.ir.it'
of tin m should I" able to o I' irrl
therein, tn my mind, lies tin w'n.
i ollitlon the lep.ttolre tiu.itre mi
much d.scussed, freiiuentlj prom is. ,

never delivered repirtolre theatre
suffocated pet of mi. .ion. .It. - w
thought n Ihi itn w i
building. The nbsruci of a thoi..i

repertoire thratie ,n .N'.u
such as the Ti.vatii
tin, Is one of the mysteries ..f
uge, only equalled by the
i.otlon that a repertoire t..'.ii
Is too ideal to be commercial ti-

the contrary, u reprrtolie th .tr
uiire sta'illMu'd, is the last word .

efficiency. The romn
clal theatre of y Is so tliot.ni
iiurummeivliil. wiihteful, im-Hl- .

that it is the fondest i. a. ...v
tlon of business stupidity A i

tolie theatre cai produce t n i
for what It now costs to proi.ui

a i ioiro tnentrc can proa
failure and discard it '.vlth tl
mum lo. of a theatre's Mm Ai
tolre Ut-n- tr in prrsmt
J'l't as many times as t' i

audience for It, whether It be sK
formancrH a week or one a m
And greatest of nil, n rrpertnln
tro r in l.ull.l up a cllert ie. ran
si mble n c.ttnln number "f pe..
will see every production pi -

ran dellnltely estimate in n '

the minimum amount to v'd
offering will pl.ij ; ran ::r..d a'1
"I1 ""d improve the tost - of i

' 1,1 lv'' ""' e i. nie e . n .

as little Shakespeare ..a .t u
nuine; con consult it In aih u e
Its wishes: In a word can rom- t I.

' patrons and their des i, s ,

11,0 sole working object of ai. wv
ducted business. As to . . .

'""ity to develop that fast disai i

'5 Phenomenon the Intelllun:
dlous actor, enough has 1.. tl
Shakispeare's works were bor'i
nurtured In n repertoire the.itre -

"ot, l'",, "' I'
element, nnd t1 e

1,1 " " " " njj,..
Oliver Morosco's views oi, tlie

Jcct uro succinctly st.it. d in a It
which he sent from I.o AngeV"
where his two theatres iiltnet!ier d.
voted to the production of model,
plays are situated. Mr. Mrrn,
writes:

"Your Uret question : Can Phakr
speare be made to pay In the coinn-cla- l

theatre? Answer: I dun't t'- - nk s

"Srcond question: In w'int nn
should the dramas of Shakcsp. are '

treated In order to Insure t' rm V

widest public support? Answ r '
stars like Sothern and M.r'.we s
Herbert lleerbohm Tree . i

greatest and most w de'v kn w

Shakespearian artists.
"Third question; Is ,a s.pu,ir r'

necessary to thn sue-- . s .f
spearlan piny? Answer 1 my '

ion, absolutely.
"Fourth qucs'lon- - Wl n s r

lief us to the public dinar t '
for the plajs nf Shak cpear Ar.ia r

I dnn:t think they want thei
"Ueg to .iy In cci. liu-'n- tnat tie

answers inny not suit you i.t a
am it nut on modern dr.ima. r- !' pe

1 have not confidence In Shake i',.
as a money getter There .re v s

of Shakespeare throughout n, r I

and I count, many friends among t' en
However, I ctnnoi see s vake .e ire at
all except us herr.n ita'r.l
s

THE TWO-A-DA- SHOW.

The Palace Thtatrc prosramme
this week includes Arnold Daly,
who will be seen m "Kisses,' by
S. Jay Kaufman. In addition
there will be White and Cava-nag-

Lambert and Ball, Emilie
Lea and Tom Dinfjle, AvelitiR and
Lloyd, Williams and Wolfus and
other entertainers on the bill.

The two leading attractions at
the New Brighton are Houdini,
who will do all his athletic mar-
vels, and Adcle Rowland, who
will have some new songs and
dances. There will be other pop.
ular vaudeville performers on the
programme.


